
A GENERAL OVERVIEW OF SAMUEL RICHARDSONS NOVELS

Samuel Richardson was an English writer and printer. He is best known for his three epistolary novels: Pamela; or,
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For her, morality begins with the attempt to remove the taint of self-interest from her judgments. Works
Clarissa Clarissa, Richardson's masterpiece, was published in , and later published in revised editions. After
his final son died, Richardson attempted to move on with his life; he married Elizabeth Leake, and the two
moved into another house on Blue Ball Court. During these years Richardson began, ever so modestly, to
write fiction and essays. Above all, Richardson was the writer who made the novel a respectable genre. I
thought the story, if written in an easy and natural manner, suitably to the simplicity of it, might possibly
introduce a new species of writing, that might possibly turn young people into a course of reading different
from the pomp and parade of romance-writing, and dismissing the improbable and marvellous, with which
novels generally abound, might tend to promote the cause of religion and virtue. No random twists of fate, no
plots set in motion by jealous rivals keep the lovers apart; even the disapproving parents have been sidelined.
The continuation of the novel in volume 2, a decided letdown, is virtually plotless, highly repetitive, and
highlighted only by Squire B. Kinkead-Weakes, Mark. Richardson observed with passionate interest and
recorded with a genius for infinite detail the relationships between men and women, the concerns of daily life,
and the particular class and caste distinctions of mid-eighteenth century England. During this time it is
apparent, as Richardson's notebooks state, that he began to envision the possibility of writing a novel in the
form of a sequence of letters. We must all of us have something to repent of. This collection has become
known as Familiar Letters on Important Occasions. A second edition appeared in , then a fully revised version
in , and finally a fourth edition in , which is usually the basis for modern editions. Yet, unlike the more urbane
and congenial Fielding, Richardson has a knack for psychological realism and an ability to craft characters
whose clamorous inner lives continue, almost three centuries later, to feel real to us. Much of his revision was
undertaken in anxious, self-censoring response to criticism; the earliest versions of his novels are generally the
freshest and most daring. McKillop, Alan Dugald. The only obstacles to their happiness are the ones they
create themselves. A little more than half a century after Richardson, she brought to the realist novel a
discipline and a concision and an irony that enabled her to transform her own didactic impulses into the basis
of art. Early life and career as a printer Born into a large family, Richardson was baptised on 19 August in
Derbyshire, England. In his monumental second novel, Clarissa, which was published in several volumes from
â€”48, Richardson honed his stylistic focus on the complex inner life of his characters, especially the virtuous
Clarissa Harlow and the unreformed libertine, Robert Lovelace. Clarissa vacillates between attraction to and
moral revulsion toward Lovelace, who is as slippery a character as fiction has produced. All of my stories
carried with them, I am bold to say, a useful moral. Richardson learned to know his characters, so intimately,
so thoroughly, as to triumph over his prolixity, repetitiveness, moralizing, and sentimentality. Credit is due
under the terms of this license that can reference both the New World Encyclopedia contributors and the
selfless volunteer contributors of the Wikimedia Foundation. The history of earlier contributions by
wikipedians is accessible to researchers here:. The silent awe, the humble, the doubting eye, and even the
hesitating voice, better shew it. Both were sound alliances in a worldly sense, but Richardson appears to have
been relatively happy in each of his marriages, although the first was characterized primarily by grief over the
loss of so many children. This was the germ of his novel Pamela.


