
THE MAJOR THEMES PRESENTED IN THE FILM BREAKFAST AT

TIFFANYS

Breakfast at Tiffany's Themes novella's major symbols: animals (including Holly's cat) and Tiffany's (in which Holly feels
properly "at home"). Holly's narrative presents her as "re-born" into different personae and . Breakfast at Tiffany's on
Film Â· Related Links Â· Essay Questions; Quizzes - Test Yourself!.

Sweaters in Brazil. Throughout Breakfast at Tiffany's, the narrator's information about Holly comes from three
sources: his observations of Holly, the stories she tells him, and the stories that others tell him about her.
Holly, now symbolized by the African carving of her head, comes to represent a less commodified definition
of art: the carver refuses to sell the carving to Yunioshi, even when he is offered a large amount of much
needed goods and money. Holly is more than willing to be domesticated when she is offered the right price,
and settles down more or less happily with the wealthy Jose. Famously, Capote wanted Marilyn Monroe for
the role â€” thank goodness she turned it down. What makes this distinction particularly interesting is that
Capote suggests non-romantic relationships are not superior because they lack sex, but because they are not
based on need or desire. Capote was very specific as to Holly's sartorial tastes. Her first boyfriend after
running away from Doc is a horse jockey, she keeps volumes of books about horses on her bookshelf as
"research" for her involvements with male suitors, and she fantasizes about running off to Mexico, where she
plans to train horses with her brother Fred. Sometimes characterised as a "female Gatsby", Holly, to me is
rather closer to Nancy Mitford's Linda Radlett from The Pursuit of Love: two fatally "lop-sided romantics",
who guard their freedom as fiercely as they give their heart away easily. The whole novel is based around an
eccentric friendship. In her relationships with men, she acts the part of both wild animal and trainer, achieving
emotional and sexual control over her male admirers while evading responsibility and commitment. Other
characters responded very well to Holly, she was very easy to befriend. The model I am using has two toned
hair similar to the character in the film, so I can use this as another way to demonstrate the stability vs. Culture
Through the character of Holly Golightly, Breakfast at Tiffany's explores one of the major themes of Western
literature: the opposition of nature and culture. An exact contemporary of Jackie Kennedy - both were born to
wealthy parents in - Hepburn's background was cosmopolitan. As a New York socialite, her self-sufficiency is
embodied in her unnamed cat, a stray who Holly calls "an independent". For example, the "wild" socialite is
Mag Wildwood , and the homosexual is Quaintance Smith , whose name references the gay artist George
Quaintance. But it isn't just that dress. Holly, also a mysterious character, changes her name to prevent others
from knowing about her impoverished roots. Peppard holds her like a child until she wakes in tears from a
nightmare and exits through the same window. Capote does not believe in traditional values. In one of its
many ambiguities, she assures a bemused Peppard that her marriage to a Texan horse doctor was annulled
rather than ending in divorce. In this opening scene the back ground also presents that Holly is out of place.
Audrey Hepburn in Breakfast at Tiffany's. It also implies a historical discontinuity, a sense of alienation, of
loss, of despair. Within a few years, the shallowness of that alteration would be exposed by a much more
radical reappraisal of contemporary femininity, rethinking everything from the shape of women's underwear to
the desirability of marriage. As with other differences between Holly and the narrator, the characters' attitudes
towards art appear, by the end of the novella, to be less distinct. It is stated that the narrator just might have
been Truman himself during his early years in New York. Locked out of the shop, which has not yet started
business for the day, Hepburn still manages to convey - as she does throughout the film - an unshakeable
conviction that its doors will one day open for her. Her reliance on fine things and entertainment, and her
worship of Tiffany's, a near-universal symbol of New York capitalist excess, indicates that Holly's appetites
are not those of an animal, but a woman remarkably invested in the products of American culture. From the
The perfect Holly Golightly For once the love interest is a man, and he isn't even that interesting. It rejects
history and its society and traditional values.


