
NATURE TO LOVE ONES IN SHAKESPEARE S

The best conception of love, Marcus Nordlund contends, and hence the best framework for its literary analysis, must be
a fusion of evolutionary, cultural, and.

By saying thathis mistress' eyes do not look like the sun it means that when he looks at hereyes she does not
reflect happiness or joy. She might, like Giletta, make direct for Bertram at Florence, under the pretext of
going on a pilgrimage. Although Demetrius remains under the influence of the love-inducing flower, his
speech to Duke Theseus upon being found sleeping in the forest contains a level of legitimacy and insight that
cannot reasonably be solely the result of the fairy magic 4. Serving as a steward to Lady Olivia, Malvolio is
forced to constantly interact with and tolerate her rowdy and ever-intoxicated uncle, Sir Toby, his young but
equally disruptive companion, Sir Andrew, and his vengeful, enabling fellow servant, Maria, all of whom
constantly force Malvolio to reprimand their unsavory behavior on behalf of Olivia. When the writer sees the
sun's rays it gives him joy. To the young Shakespeare the situation was still wholly congenial, and he availed
himself of its opportunities of pathos without reserve, though with incomplete power. The situation of
innocent, slandered, heart-stricken womanhood clearly appealed strongly to him, and against his wont he
repeated it again and again. Unbeknownst to Orsino, his newfound intermediary is not the trustworthy Cesario,
but Viola, a deceptive young woman who has developed her own amorous feelings for him. In one drama only
did he represent ideal love brought to a tragic doom without a hint of inner severance. Helena's conduct
appears, then, to fluctuate, without clear explanation, between resolute pursuit and dignified renunciation.
Notes 1. His threat to outrage Sylvia V, iv. The first section defines the 'norm. And finally, in Othello and The
Winter's Tale, Nordlund asks what Shakespeare can tell us about the dark avatar of jealousy. Love with them
is part of the vital frame of the universe. III The beauty and insight of Shakespeare's finest portrayals of the
comedy and the tragedy of love were not reached at once. When wasteful war shall statues overturn, And
broils root out the work of masonry, Nor Mars his sword nor war's quick fire shall burn The living record of
your memory. Helena's procedure is less clear. A girl of humble birth, in love with a young noble who scorns
her, to set herself, notwithstanding, to win him, and to succeed. Like the many forms of deception brought
about at the hands of outside agents showcased in these plays, Shakespeare also highlights for readers the
several varying means of self-deception associated with the existence of love. It is 'a power girt round with
weakness. The immense field of dramatic motives based upon infringements of marriage, so fertile in the
hands of his successors, and in most other schools of drama, did not attract Shakespeare, and he touched it
only occasionally and for particular purposes. Act II, scene 4, line  The noblest hateful love that e'er I heard of.
There can be no doubt that the former type of procedure represents the earlier, the latter the riper, mind of
Shakespeare, in the treatment of love.


